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Edmund C. Tarbeli/s painting entitled "Interior/' 
which is reproduced on the following page, received the 
highest award in the Corcoran Gallery's Third Biennial 
Exhibition. It is a picture of the living room in the 
artist's summer residence and was painted last sum- 
mer. Technically it is a brilliant achievement. In it 
values are finely adjusted, colors beautifully har- 
monized, surfaces exquisitely rendered, and, further- 
more, the illusions of light and atmosphere are well 
interpreted. One of the young girls is apparently 
threading a needle, the other examining idly a ring 
on the third finger of her left hand, which excites 
the interest of her younger brother. It is a scene of 
normal summer life in its pleasantest aspect. As a 
painter of such themes Mr. Tarbell has won special 
distinction. His American genres have been com- 
pared favorably with those of the Dutch painters of 
the time of Vermeer. He never permits subjective 
interest to outweigh his art, but neither does he dis- 
regard the value of intrinsic beauty. Edmund C. 
Tarbell was born in Groton, Massachusetts, in 18G2, 
studied first at the School of the Museum of Fine 
Arts, Boston, and afterwards under Boulanger and 
Lefebvre in Paris. He is a National Academician 
and a member of the little group of artists known 
as "The Ten." Almost every honor open to American 
painters in this country has been conferred upon him. 



